
Mon lit est un espace géographique comme les autres.
Sculpture et installation, laque, bois et néons, dimensions variables, 
Jérémie Descamps, 2025

Jérémie Descamps
Siret artiste-auteur 99378550000014



Recherches performatives sur 
la ville et le territoire

Sinologue, urbaniste, docteur en géographie, artiste plasticien, 
Jérémie Descamps est un chercheur-artiste1  français, né en 1978 
à Paris. Il développe une œuvre plurielle qui donne aux SHS et à 
la géographie de nouveaux reliefs. Il crée des données visuelles, 
sensorielles et narratives qui abordent de façon critique, politique 
ou sensible l’accélération urbaine en cours. Les interactions entre 
espace et langage restent son obsession fondamentale  : comment 
écrire (dans) l’urbain contemporain ?

Passé par l’Inalco, l’École d’Urbanisme de Paris ou encore l’INSA 
Lyon dans le cadre de diplômes de langue et civilisation chinoises, 
d’urbanisme et de géographie – maîtrise, master, doctorat – et 
plusieurs institutions au début de sa vie professionnelle, il a aussi 
ouvert sa propre structure de recherche urbaine à Pékin (Sinapolis) où 
il séjourne près de 15 ans, fondé une revue en ligne d’études croisées 
urbaines et chinoises (Modu Magazine), avant de gagner l’Alsace via 
le transsibérien, sur la ligne Beijing-Mulhouse. Il a ensuite 
enseigné à l’université et terminé sa thèse en période Covid. A 
mesure de son parcours, il adopte une position artistique de plus en 
plus marquée pour dire la ville, en proposant notamment des 
recherches performatives hybridant arts visuels, son ou littérature 
avec les sciences sociales. Transfuge est-ouest, il continue de se 
déplacer avec ses idées, et vit aujourd’hui à Caen.

1  Syntagme proposé par Boudier, Déchery et al., in Artistes-chercheur·es, chercheur·es-artistes – Performer les savoirs, 
les presses du réel, 2022

Crédit Evgeniia Chapaikina



• 2004-2005 Chargé d’études, Secrétaire
département Stratégie de projet de l’ENSA
Paris-Malaquais

Expositions & résidences
• 2024 Lauréat de la Villa Salammbô, résidence

de recherche artistique de l’Institut Français.
Intramuros, exposition de sortie de résidence,
duo PROCESSUS (Moalla & Descamps), Sousse
(Tunisie)

• 2022 Botanica, exposition collective, Fondation
François Schneider, Wattwiller

• 2022 Emergences & Disparitions, exposition
photographique dans l’espace public, avec
Sophie Weigel & Laurent Weigel (Le Réverbère),
Ville de Mulhouse

• 2019 Mobile Immobile, exposition collective,
Musée des archives nationales, Maison de la
photographie de Lille

• 2018-2023 Résidence à Motoco, centre d’art
trinational labélisé IBA Basel, Mulhouse

• 2012 Villes et patrimoines en Chine, exposition
et catalogue, conception, production et
coordination générale, Cité de l’architecture et
du patrimoine, Paris

• 2008 Dans la ville chinoise. Regards sur les
mutations d’un empire & Positions. Portrait
d’une nouvelle génération d’architectes
chinois, expositions et catalogues, assistance
commissariat et iconographie, production et
coordination générale, Cité de l’architecture
et du patrimoine, Centre de Cultura
Contemporània de Barcelona (CCCB), Paris,
Barcelone, Valencia

Diplômes
• 2022 Doctorat de géographie, aménagement

et urbanisme à l’INSA Lyon et l’Ecole urbaine
de Lyon, sous la direction de Michel Lussault et
Jean-Yves Toussaint, soutenue à l’INSA Lyon en
2022

• 2006 Master d’urbanisme à l’Ecole d’Urbanisme
de Paris. Cursus Environnement, paysage et
territoires. Stage de 3 mois à Shanghai Tongji
Urban Planning & Design Institute, Shanghai

• 2004 Maîtrise de langue et civilisation chinoises
à l’Institut national des langues et civilisations
orientales. Stage de 4 mois à Atout France,
Pékin. Echanges universitaires à l’Université Sun 
Yat-Sen, Canton, et Université du Heilongjiang,
Harbin (2000-2002)

Activités professionnelles
• 2017-2025 Fondateur-directeur de l’atelier

d’études et de recherches urbaines Sinapolis
France Sarl (EURL, code Ape 7220Z Recherche-
développement en sciences humaines et
sociales), Mulhouse

• 2012-2022 Fondateur et rédacteur en chef de
la revue en ligne anglophone Modu Magazine,
dédiée à l’urbain chinois contemporain
(subventionnée par le MEAE). INPI N° 442908

• 2006-2016 Fondateur-directeur de l’atelier
Sinapolis (études urbaines, ingénierie
interculturelle et diffusion des savoirs sur la
ville), équipe de 2 à 7 personnes, Pékin

• 2005-2006 Chargé de mission, Observatoire de
l’architecture de la Chine contemporaine, Cité
de l’architecture et du patrimoine, Paris

Dates clés
Enseignement & recherche
• 2025 Enseignant-invité à l’Université de Bâle

dans le cadre du master Critical Urbanisms,
département Urban Studies ; enseignement du
séminaire «Urban Complexity: Asian & Rhineland
Perspectives» (Suisse)

• 2021-auj. Chercheur associé au Centre de
recherche sur les économies, les sociétés, les
arts et les techniques (CRESAT), UHA

• 2019-2022 Thèse de doctorat par VAE en
géographie, aménagement et urbanisme à l’INSA
Lyon et l’Ecole urbaine de Lyon, ED 483 Sciences 
Sociales (ScSO), laboratoire EVS, financement
Investissement d’avenir. Directeurs : Michel
Lussault, Jean-Yves Toussaint ; Titre : De
l’accélération urbaine chinoise. Effets, contre-
effets, représentations (Tome 1, 572 p., Tome 2,
238 p.)

• 2019-2021 Maître de conférences Associé Villes
et Territoires à l’Ecole Nationale Supérieure
d’Architecture de Strasbourg (160 heures/ an
équivalent TD). Membre du comité scientifique
et pédagogique de la Chaire IMM-Laboratoire
AMUP

• 2017-2019 Enseignant contractuel à l’Ecole
Nationale Supérieure d’Architecture Paris-Val
de Seine (80 heures/ an équivalent TD)

• 2017-2018 Participation à la formation de
l’ENSA de Paris-Belleville conduisant au DSA
« Architecture et projet urbain : Architecture
des Territoires » dans le cadre du cours « Villes
Asiatiques » (IPRAUS/UMR AUSer)

• 2004-2012 Organisation en Chine des échanges
entre l’ENSA Paris-Malaquais et Université
Tsinghua / CAA à Hangzhou



chercheur-artiste
   2019-2026 (sélection)



Notre duo, PROCESSUS, 
explore les représentations de 
l’espace et de sa mémoire, au 
travers de protocoles dédiés. 
Axé sur la flânerie, Impressions 
d’Espaces questionne les 
portes des villes selon leurs 
diverses configurations et 
appréciations, une gare, 
un aéroport, une ancienne 
douane, un portique, une 
banlieue, un passage 
imaginaire, la digue d’un port. 
Nous collectons des données, 
en particulier sonores, que 
nous inventorions et distillons 
jusqu’à parvenir à un artefact 
renvoyant à une vision 
synthétique de l’imaginaire de 
la porte. Lien

Plan de Paris. Crédit PROCESSUS (Moalla & Descamps)

Impressions 
d’Espaces
Recherche art/science, 
duo PROCESSUS 
(Moalla & Descamps), 
2023-auj.

https://j-d.haus/projets/impressions-d-espaces-recherche/


Camouflage. Parfums (duplicates, ou dupes) en bouteille et impression sur papier, PROCESSUS, 2024

Impressions 
d’Espaces
Intramuros 
Portes des médinas 
de Sfax, Sousse et 
Tunis, exposition, 
Villa Salammbô, 
PROCESSUS, 2024

A l’occasion de cette résidence 
de l’Institut Français, une 
dizaine d’œuvres ont été 
conçues dont plusieurs 
activables par le public, 
pour comprendre les 
représentations intimes et 
collectives d’habitants de villes 
médinesques vis-à-vis des 
portes et lieux alentours. Lien

https://j-d.haus/projets/impressions-d-espaces-recherche/intramuros-exposition/


Camouflage. Testeurs de parfum imprimés qui répondent au code traditionnel du hirz, bouteilles de dupes, PROCESSUS, 2024



Supermédina. Inventaire Non Contraint (INC) des portes des médinas de Sfax, Tunis et Sousse. Pochettes bureautiques, 
impression sur papier ivoire et notes manuscrites. 500 x 100 cm, PROCESSUS, 2024



Supermédina. 
Détail. Porte de la 
Guillotine à Sousse, 
PROCESSUS, 2024



Une ville qui tombe. Chutes de simili-cuir, mousse, peinture 
acrylique et source lumineuse, PROCESSUS, 2024



Un Passage se crée. 
Dispositif de performance activable par le public. 
Ombrine fraîche, impression sur vinyle autocollant 
et panneau de bois composite. 120 x 30 x 20 cm, 
PROCESSUS, 2024



Un urbanisme 
féminin. Papier, 
mannequin 
de couture et 
heurtoir en 
argent. 200 x 
200 x 60 cm, 
PROCESSUS, 
2024



Impressions 
d’Espaces
L’Occupation 
du Sol
Porte du Miroir, 
Mulhouse, vidéo, 15’, 
PROCESSUS, 2024

Une flânerie sonore, des 
photographies et une vidéo 
s’intéressent à la Porte du Miroir 
interfaçant ville moyennâgeuse 
et industrielle à Mulhouse, ainsi 
qu’à un logement social. Lien

L’Occupation du Sol est une 
vidéo de 15 minutes réalisée à 
partir d’images capturées d’un 
logement social Porte du Miroir 
à Mulhouse, ilôt d’habitation que 
nous avons tous deux identifié 
comme ordinnairement 
remarquable. De façon 
instinctive, nous avons dégagé 
une « typologie d’images » : 
ces regroupements arbitraires, 
qui marient aussi bien formes 
que fonds, décomposent 
et recomposent, tels des 
fragments parcellaires, le récit 
que ces images semblaient 
vouloir énoncer au départ.

Crédit PROCESSUS (Moalla & Descamps)

https://soundcloud.com/el-ouissem-al-moalla/audio-finale-sans-image-pilote-porte-urbaine-porte-du-miroir-mulhouse
https://j-d.haus/projets/impressions-d-espaces-recherche/l-occupation-du-sol-video/
https://j-d.haus/projets/impressions-d-espaces-recherche/l-occupation-du-sol-video/


«...Des grilles Excel et données 
scientifiques deviennent de sensibles 
tableaux, à la croisée entre le 
minimalisme et la calligraphie. Jérémie 
Descamps adopte alors la ville, qui était 
son terrain d’étude, comme terrain 
d’expression et l’héroïne principale 
de ses multiples collaborations. (...) Il 
suit des trajectoires mêlant espace du 
dehors et du dedans, déambulant dans 
les ruelles, affublé de drôles de chapeaux 
et vanneries, avec une joyeuse colonie 
à ses trousses. Les mots s’invitent dans 
l’espace public, le regardeur au détour 
d’une rue alsacienne est désorienté 
par des panneaux directionnels vers le 
tribunal pénal de la Haye (...). Ces mots 

encore se détachent en beaux aplats 
blanc ou noir pour vivre dans le grand 
capharnaüm d’un axe autoroutier 
et nous livrer des fragments d’une 
Europe en déflagration. Il sculpte un 
lit géographique, tombeau d’un repos 
nécessaire ou réceptacle d’une nouvelle 
vie. L’artiste sonde le temps accéléré 
et la vitesse omniprésente dans nos 
modes de vie actuels (...). L’œuvre de 
Jérémie Descamps est une douce 
résistance à l’avènement des modèles 
urbains inhospitaliers des dernières 
décennies. L’artiste et chercheur fait 
alors le choix d’écrire et de décrire des 
espaces renouvelés et ré-envisagés...» 
Lien vers l’article

«De sensibles espaces de résistance», par Marie Terrieux, 
commissaire d’exposition, 2024

https://j-d.haus/projets/de-sensibles-espaces-de-resistance-marie-terrieux-article/


Le Colporteur 
de Rue 
(Procession 
urbaine)
 
Installation, 
affichage urbain, 
performance, 
Jérémie Descamps, 
Motoco, 2023
Sur le thème des colporteurs 
de rues de Pékin, J. Descamps 
propose ici une exposition 
suivie d’une performance à 
l’occasion du finissage de sa 
résidence à Motoco. Lien

Le Colporteur de Rue (Procession 
urbaine). Structure-sculpture et 
performance de déambulation dans 
l’espace public à Mulhouse avec 
une trentaine de participants (Cité 
Briand), 2023
Crédits photos J. Descamps, Laurent & Sophie Weigel / Le Réverbère

https://j-d.haus/projets/le-colporteur-de-rue-procession-urbaine/


Crédits photos Laurent & Sophie Weigel / Le Réverbère



Crédits photos Jérémie Descamps, Laurent & Sophie Weigel / Le Réverbère



Le Colporteur II
 
Performance, 10’33’’, 
Jérémie Descamps, 
2025
Sur une invitation de 
Léo de Boisgisson, cette 
performance sonore a 
été réalisée à partir d’un 
recensement des cris des 
colporteurs de rues de Pékin, 
sur un texte de Samuel V. 
Constant (1936), traduit du 
chinois par A. Brossolet, sur 
une musique de B. Brubacker 
(Eno Piano), avec des samples 
de field recordings à Pékin de 
J. Descamps. Lien

Crédits reproduction livre Alexis Brossolet, Editions du Non-Agir, 2014 ; photographie performance Evgeniia Chapaikina ; photographie mégaphone J. Descamps

https://w.soundcloud.com/player/?visual=true&url=https%3A%2F%2Fapi.soundcloud.com%2Ftracks%2F2121944658&show_artwork=true&maxheight=1000&maxwidth=1920
https://j-d.haus/projets/le-colporteur-ii-performance-sonore/


Villes & Conflits
A36
 
Installations dans 
l’espace public,
Jérémie Descamps, 
2023
Il s’agit ici de détourner l’usage 
d’un panneau Flunch planté au 
bord de  l’autoroute A36. Relayée 
par le quotidien L’Alsace (100 
000 tirages), cette recherche 
de slogans puise dans l’actualité 
des conflictualités mondiales. 
Inspirées d’abord par la guerre, 
les phrases entrent, par un jeu 
d’interprétation, également en 
résonnance avec le climat, l’exil, 
les colonialités, la crise sanitaire 
—  nous interrogeant en retour 
sur la corrélation de ces sujets 
à la guerre. Le slogan contient 
parfois un double sens, voire une 
ambiguïté et s’interprête bien sûr 
à l’aune du contexte urbain dans 
lequel il est disposé. Avec le choix 
d’Arial Black, le parti-pris était : 
pas de design. Lien

Slogan d’après une phrase 
d’Heiner Müller (Hamlet-
machine, 1977) : «J’étais Hamlet. 
Je me tenais sur le rivage et je 
parlais avec le ressac BLABLA, 
dans le dos les ruines de 
l’Europe». Panneau PVC expansé 
5 mm, impression numérique 
couleurs UV, 1000 x 1500 mm.

Crédits reproduction ouvrage, Les Editions de Minuit, 1979/1985 et 2003

https://www.lalsace.fr/culture-loisirs/2022/12/19/autoroute-a36-les-mots-et-les-maux-du-collectif-artistique-the-members
https://j-d.haus/projets/ville-et-conflits/


https://j-d.haus/projets/ville-et-conflits/amitie-sans-limite/
https://j-d.haus/projets/ville-et-conflits/run-installation/
https://j-d.haus/projets/ville-et-conflits/les-plans-aiment-le-silence-installation/
https://j-d.haus/projets/ville-et-conflits/


Crédit : photographie J. Descamps, Pierre Fraenkel, Jean-Jacques Delattre, 2022

Villes & Conflits
Mer Rouge 
Installation dans 
l’espace public,
Jérémie Descamps & 
Pierre Fraenkel, 
2023

Lorsque la guerre d’agression russe 
frappe aux portes de l’Europe, nous 
installons ce panneau «La Haye» 
dans le quartier de la Mer Rouge 
à Mulhouse selon les codes de la 
typographie directionnelle. Nous 
nous appuyons sur un jeu montages 
lancés par le gouvernement 
ukrainien au début de l’offensive, 
indiquant aux Russes sur les 
panneaux routiers de se rendre à La 
Haye, lieu connu pour son Tribunal 
Pénal International. Lors d’une 
exposition au centre d’art Motoco, 
la démarche est présentée avec 
notamment l’installation d’une table 
de stickers de captures d’écran, à 
disposition du public.  Lien

Crédit:  détail d’une table de stickers de captures d’écrans, J. Descamps

https://j-d.haus/projets/ville-et-conflits/la-haye/


L’Inventaire 
du Lieu
 
Recherche-création,
Jérémie Descamps, 
Modu Magazine, thèse 
de doctorat, 2025
Fruit de deux décennies (2000-
2020) de recherches sur le terrain, 
cet inventaire, aussi compulsif 
qu’impossible, recense des 
lieux en Chine ayant connu une 
transformation notable. Des projets 
d’architecture y sont notamment 
inventoriés. Les fichiers alimentent 
une cartographie en ligne. Lien

L’Inventaire du Lieu. Tableurs Excel, bases de données, impressions contrecollées sur dibond, cadres en bois 
massif (chêne, encadrement Le Réverbère), 333 x 985 mm par tableau (triptyque). Jérémie Descamps, 2025

https://j-d.haus/projets/inventaire-du-lieu-triptyque/
https://www.modumag.com/the-other-map/


Nocturama
 
Photographie, 
affiche, article, 
Jérémie Descamps, 
Revue LEAP, 2024
Ce paysage nocturne 
d’enseignes locales «sinisants» 
des marques mondiales a été 
photographié dans l’un des 
plus grand centre commercial 
de la ville de Wuhan, en Chine 
centrale. Ainsi, H&M est HLA, 
Lanvin est Luvian, Zegna est 
Zdorzi, St Gelato rappelle Mister 
Softee, Haier est Kaer…  Lien

Crédits photographies Jérémie Descamps. Affiche et travaux de J. Descamps présentés dans une entretien avec M. Lussault, Magazine d’art LEAP

https://j-d.haus/projets/nocturama-franchises-glocales-affiches/
https://j-d.haus/projets/leap-magazine-pour-de-nouvelles-scenographie-du-savoir-conversation-michel-lussault/


Adieu 
Shougang !
 
Photographie, 
affichage libre, 
Jérémie Descamps, 
2023
Une agence touristique régule les 
visites de Shougang, la plus grande 
acierie d’Etat de Pékin. Trois sites 
sont proposés aux “touristes”: un 
musée, la coulée continue, le haut 
fourneau. Des à-côtés permettent 
de capturer d’autres éléments de 
ce haut lieu de l’industrie lourde 
chinoise, aujourd’hui fermé au  pu-
blic. Ces clichés offrent un instan-
tané inédit ; ils ont été présentés 
sur un panneau d’affichage libre 
dans une friche mulhousienne, fai-
sant écho aux ruines industrielles 
qui ponctuent, sur des milliers 
d’hectares, l’Est français. Lien

https://j-d.haus/projets/adieu-shougang-affichage-libre/


Emergences 
& Disparitions
 
Photographie, 
installation dans 
l’espace public, 
Laurent & Sophie 
Weigel, Jérémie 
Descamps, Ville de 
Mulhouse, 2022
Réalisées pour l’une à la 
chambre et pour l’autre en 
trichromie, ces deux séries font 
échos au lieu-même de leur 
installation : Emergences des 
hautes cheminées, vestiges 
industriels, qui résonnent 
avec les colonnes du bâtiment 
de la Société Industrielle de 
Mulhouse ; Disparitions de ruines 
industrielles grignotées par la 
végétation, qui répondent au 
Square de Bourse. Festival Jeux 
Arts Industries Mulhouse, du 24 
au 26 juin 2022 : sensibilisation 
du grand public aux enjeux 
industriels, plusieurs milliers de 
participants. Lien

https://j-d.haus/projets/resonances-urbaines-emergences-disparitions/


Chauler les Arbres. Jérémie Descamps, 2018. Photographies  (30 x 40) cm

«À bonne hauteur, comme tambours battants, se dressent des troncs d’arbres anciens et cantonais. Blanchis 
à la chaux, ils ne sont que bustes protecteurs ou potiches sans fleur, plongés dans les lumières de rares 
réverbères. Je t’invite à parfaire ces fûts partenaires qui jadis furent plantées en ces villes d’outre-terre.» 
Marc Thébault, commissaire de l’exposition. Lien

Botanica
Photographie, 
Exposition 
collective, Fondation 
François Schneider, 
série Chauler les 
Arbres, Jérémie 
Descamps, 
2022

https://j-d.haus/projets/botanica/
https://j-d.haus/projets/botanica/


Infrapaysage 
de l’Eau
 
Photographie,  
Jérémie 
Descamps, 
Motoco, 2019
Ce travail a été réalisé 
lors du tournage du film 
Sud Eau Nord Déplacer 
d’Antoine Boutet (Les Films 
du Présent, 120’, 2015), pour 
lequel Jérémie Descamps 
est fixeur. Infrapaysage 
de l’Eau, qui comprend 31 
planches (photo, diptyques 
et triptyque) fait aussi bien 
état de l’aventure ubuesque 
d’une équipée transitant sur 
quelque 5000 km à travers 
la Chine, que des paysages 
littéralement transpersés 
par un gigantesque projet 
d’infrastructures hydroliques. 
La série a été présentée 
dans le cadre des ateliers 
ouverts de Motoco en 2019, 
estimations 3000 visiteurs. 
Lien

https://j-d.haus/projets/infrapaysage-de-leau-photographie/


urbaniste-auteur
						         				       2006-2022 (sélection)
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Processus de création : du chiffre et de la lettre 3 et L 
jusqu’à l’évocation des points de couture.

Mobilier  urbain

Par sa forme simple et ses couleurs attractives, le 
rectangle du point de couture du sigle 3L sera dé-
cliné en assises urbaines disposées dans l’espace 
public. Des lieux d’emplacement pilotes seront déci-
dés lors des ateliers. 

- Le banc pourra prendre la forme du 3, du L ou du 
3L combinés.

- La chaise longue prendra la forme du 3L renversé

Marquage au sol 

Le marquage que nous proposons est une combinai-
son du sigle 3L par démultiplication. Ses différentes 
combinaisons pourront ainsi s’adapter à la forme et 
la spécificité du contexte (place, rue, ruelle...). 

- Envisagé de couleur blanche principalement, sa 
fonction première sera d’indiquer le sens du par-
cours dans chaque périmètre, en incitant le public à 
suivre cette “trace” au sol.

- Il pourra également indiquer un degré d’intérêt, de 
complexité, de problèmes, etc. en fonction de sa 
densité. Son utilisation précise sera débattue en at-
eliers.

Affichage urbain

- Il s’agira d’une part de flécher et de renseigner sur 
le sens du parcours lorsque le marquage au sol n’est 
pas envisageable, par des signes identifiables au 
premier coup d’oeil grâce à un parti-pris graphique 
fort. 

- Il s’agira d’autre part d’utiliser ces combinaisons 
pour informer sur les éléments importants du par-
cours et ce qu’auront préconisé les usagers lors des 
ateliers, que ce soit en termes de points remarqua-
bles, de contraintes, de problèmes, d’amélioration 
souhaitées, jouant ainsi le rôle d’indicateur urbain. 
Le protocole d’utilisation des couleurs sera établi lors 
des ateliers.

Urbanähen
 
Co-construction 
de deux liaisons 
urbaines à Bâle, 
Emmanuelle 
Jenny (designeuse 
textile) & Jérémie 
Descamps. Projet 
finaliste, IBA Basel, 
2020 (report dû au 
Covid)
Le logo 3L (pour la zone du 
3Land, quartier des Trois 
frontières à Bâle) transformé 
en points de coutures sert 
de base à la création de deux 
parcours urbains. Ces points 
sont ensuite déclinés en un 
protocole graphique incluant 
de l’affichage urbain, du 
marquage au sol et du mobilier 
urbain. Ces déclinaisons sont 
alors mobilisées en atelier par 
les habitants pour la création 
des liaisons finales. LienCrédits protocole / design Emmanuelle Jenny & Jérémie Descamps

http:// Lien


CCMMP
Mobile 
Immobile
 
Recherche art/
science, exposition 
collective, Musée des 
Archives Nationales, 
2013-2016, 2019
Qu’en est-il de l’imaginaire de 
la modernité en Chine, est-
il intimement lié à celui de la 
mobilité ? C’est à cette question 
que la recherche art/science 
CCMMP - Mobilité en Chine : 50 ans 
d’accélération vus par les Chinois, 
conçue et dirigée par Jérémie 
Descamps et financée par le 
Forum Vies Mobiles (à l’inititative 
de Guillaume Logé), entendait 
répondre. Outre des publications, 
les résultats de la recherche ont 
été présentés dans l’exposition 
Mobile Immobile, événement 
majeur du Musée des Archives 
Nationales en 2019, ayant 
bénéficié d’un plan média au 
niveau national. LienCrédits Thomas Sauvin, Wang Gongxin, Jérémie Descamps, Sinapolis, Forum Vies Mobiles
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https://j-d.haus/projets/recherche-art-science-ccmmp-50-ans-acceleration-en-chine/
https://j-d.haus/projets/recherche-art-science-ccmmp-50-ans-acceleration-en-chine/publication-mobilite/
https://j-d.haus/projets/recherche-art-science-ccmmp-50-ans-acceleration-en-chine/film/


Cours Fatras 
 
Recherche-action, 
Réhabilitation 
de cours carrées 
délabrées, Jérémie 
Descamps, Sinapolis, 
Archiplein, Pékin, 
2010-2015
Ces projets d’architecture et 
d’urbanisme participatifs ont 
été réalisés dans le centre 
ancien de Pékin. Ils ont été re-
connus d’utilité publique par la 
Municipalité et plébicités par la 
presse locale et internationale, 
dont le New York Times. Ils ont 
fait l’objet de colloques, confé-
rences et workshops à Pékin, 
experts et grand public. Lien

Un projet du CFC, Sinapolis et Dédale, en partenariat avec l’ambassade de France en Chine, l’Institut 
français, Artizen. Dans le cadre du 3e mois franco-chinois de l'environnement / 本项目由清华大学
中法研究中心、习那城邦、Dedale 机构在第三届中法环境月期间联合举办，并获得合作
伙伴法国驻中国大使馆、法国文化中心与 Artizen 机构的支持

culture
technologies  
innovation sociale

dedale
ART

ARTNEZi

ARTNEZi

NEZi

www.FAgUowenhUA.Com

UrbAnItIS论坛：

四场圆桌会议

一场专业工作坊

三十余场演讲

9月28、29日在77剧场

北京东城区美术馆后街
77号文创园内

自下而上，
城市的新创造力量

Ville et initiatives 
citoyennes : 
quelle force 
de proposition ?

Ville créative et durable

1ère éDItIon 

第一届

ForUm UrbAnItIS :
4 tAbleS ronDeS 
FrAnCo-ChInoISeS

1 AtelIer SIno-eUropéen

30 IntervenAntS

28 & 29 Septembre 2016

meIShUgUAn hoUjIe,  
77 theAtre, pékIn

Design graphique : H
artland Villa

Crédits : photographie Théophile Seyrig ; plan et forum Urbanitis Sinapolis ; projet Sinapolis-Archiplein ; article New York Times

https://j-d.haus/projets/micro-urbanisme-pekin/
https://cn.nytimes.com/lifestyle/20150423/tc23dazayuan/
https://j-d.haus/projets/micro-urbanisme-pekin/


Made by 
Chinese
Livre, Jérémie 
Descamps, Frédéric 
Edelmann, Tim 
Franco, Editions 
Galerie Enrico 
Navarra, 2012-2014
Ce double ouvrage, précurseur, 
revient sur la naissance d’une 
architecture contemporaine 
en Chine, à travers analyses 
historiques, visites de projets, 
rencontre et entretiens avec 
leurs auteurs (dont Wang Shu 
et Liu Jiakun, récipiendaires 
du Prix Pritzker 2012 et 2025), 
ou encore un article de fiction. 
Made by Chinese. Architecture: 
Voyage, Rebirth. Paris : Éditions 
Galerie Enrico Navarra, 2014, 
304 p. et 400 p. Coffret édité à 
1000 exemplaires et ayant fait 
l’objet de nombreux entretiens et 
recensions dans la presse.  Lien

Crédits Galerie Enrico Navarra ; d’a
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that in Europe would take place over an entire lifetime.

The architect Wang Shu—winner of the 2012 Pritzker Prize in Architecture 
and a designer keen to preserve the traces of the past in projects that are 
nonetheless highly innovative—recently declared that everything in China 
was new; that everything old had virtually disappeared11. Even picturesque 
attractions are the focus of novelty with a number of cities now boasting 
projects for “new” old towns. This raises the issue of the desire or require-
ment for change in Chinese cities.

Constant political reshuffl ing at local level set the pace for urban devel-
opment. These development programmes must deliver tangible results 
quickly and be “visually” effective12. Architectural or metropolitan land-
marks (dibiao)—the expression of local power but as much windows on 
the openness of those in power—must be completed in a mere few years. 
All municipal players (town planners, architects, real estate developers, 
etc.) are mobilised in situ to offer new solutions to complex local issues 
occurring in real time. On every scale of urban development, consequent 
challenges both human (migration management, density, social housing, 
welfare issues, etc.) and technological (materials, environment, resource 
management, scheduling, etc.) offer these players not only constraints, 
but also genuine creative opportunities. Moreover, this rate of production 
requires a constant stream of new designs for sites, districts, or cities that 
government project institutions cannot provide unaided. So-called “inde-
pendent” architecture practices staffed by young graduates from China 
and all over the world fi nd themselves tasked with an arduous role: gener-
ate as much sales and visual appeal as possible while offering innovative 
concepts for each site. A Chinese agency such as the Beijing-based MAD, 
with a staff of fi fty to sixty people, might respond to over 500 competitions 
and invitations to tender per year, for example. 

On a municipal level, there are Central Business Districts, generically 
referred to as CBDs, which are modelled on, say, Dallas, Texas, or La 
Défense in Paris; economic “development zones” (the so-called Kaifa qu); 
new satellite towns (Xincheng) with housing based on urban grids; and 
university “island” campuses located outside city centres. These zones 
were all built during the same period to very tight timescales, and present 
a number of important similarities. They reproduce—on a much greater 
scale!—the urban planning models of the West. On a neighbourhood level, 
the successful models of the large metropolises of eastern China are rep-
licated: central pedestrian areas, like Wangfujing in Beijing or Nanjing 
Road in Shanghai; new enclosed or open-air malls such as The Village or 
Xintiandi; redeveloped brownfi eld sites like 798 or Moganshan. All attract 
hordes of tourists, trendy consumers, and curious locals. The Chinese 
names selected, such as the Wuhan “Tiandi”, reinforce the notion of simi-
larity and déjà-vu. 

As part of this same process, urban timescales have also been disrupted. 
In historical terms, the future is now destabilising a past which was previ-
ously in equilibrium. In Beijing, the historic city centre—comparable in size 
to another gem, Paris10—is evolving at the pace set by an urban redevelop-
ment programme that began several decades ago. The pulse of the city 
pounds to a rhythm dictated by enlarged arteries; refurbished drainage 
systems; new underground networks; restored monuments; refurbished, 
demolished, or rebuilt houses; new subway stations; re-landscaped parks; 
new sewers; and extra parking spaces, to name but a few. In the outlying 
areas, other zones are experiencing radical transformations in which the 
legacy of the past is completely invisible. In other areas, new zones such 
as the Chaoyang CBD or the Zhongguancun technology cluster in Haidian, 
are proudly rising up to greet the future. Residents are passive spectators, 
adapting as best they can between euphoria and despair, facing changes 

798, Dashanzi Art District, Beijing
 

The Village, Sanlitun, BeijingXintiandi, ShanghaiFormer industrial site refurbishment, Nanjing
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City of spectacle - The spectacle of the city
The pilot announces our approach into Shanghai. Throughout the cabin, 
the clicking of seatbelts rings out as we descend towards Hongqiao 
International Airport. We glide over the Yangtze (Blue River, or Changjiang) 
Delta, an urban swath bounded by the sea and composed of lakes, rivers, 
and thousands of canals. It is a giant conurbation stretching out along 
long metropolitan corridors that can be several hundred kilometres in 
length, from Shanghai to Suzhou, from Wuxi to Nanjing, and from Ningbo 
to Hangzhou. Linked by high-speed train networks (gaotie or dongche), 
these ultra-dynamic tertiary and industrial clusters of the Delta form an-
other “dragon’s head” of the Chinese economy. 

Compared to the morphology of the urban territory of Beijing—which was 
not dictated by the natural parameters of its site—Shanghai looks more 
organic, divided and characterised by dense waterways and agricultural 
networks. Where the urban infrastructure is not dictated by a monotonous 
grid, it naturally follows these networks, notably in the city centre where 
the Huangpu River (fl owing from south to north) has clearly defi ned the 
direction of the streets. Some “water towns” (shuixiang), invisible from the 
sky, are also dotted throughout this lagoon region. Their sinuous shapes 
follow the canals, and low, dense housing is organised around courtyards 
and passageways that are now protected at municipal level to offset the 
massive demolition that took place in the period between 1980-200014. 
They are now a major cultural feature and tourist attraction on the Delta.

The ground below, quickly growing nearer, is laid in a defi antly polycen-
tric, homogenous manner15. In our approach toward the runway, we see 
the Pudong Peninsula nestling in a bend of the river with the fl amboy-
ant towers of the Lujiazui CBD, whose upward thrust epitomises urban 
Chinese modernity over the last two decades and the focal point of 

Water Town of Zhujiajiao, near Shanghai The Bund in 2012, Shanghai

Lujiazui Central Business District, Pudong, Shanghai
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The interplay of shapes, colours and materials—granite, gravel, manicured 
lawn, aquatic planting, wooden pontoons, grasses—so arranged and linked 
to modern buildings recreates a vast unifi ed landscape. This sophisticated 
project to transform space by creating a tamer version of nature is reminis-
cent of the way nature was sculpted during the development of the great 
imperial gardens of ancient China (the Summer Palace in Beijing, the West 
Lake in Hangzhou…).

As we continue our journey through the Delta towns, our eye is drawn to 
other urban parks in the same vein. In Yinzhou Park in the centre of the 
new city of Ningbo, fi ve contemporary pagodas designed by the architect 
Wang Shu have been “sprinkled” around a lake. Nearby rises the bulwark 
of the city’s new CBD designed by MADA s.p.a.m.; the tall, slender “stems” 
of high-end residential blocks; the dark shape of the Ningbo History 
Museum; and the imposing district hall of the town. In Hangzhou, the Xixi 
National Wetland Park west of the city has completely recreated an eco-
system that has environmental benefi ts for the surrounding urban zones. 
Here too, landscape and architecture, however indirectly linked, lie at the 
heart of this project with a few large-scale projects such as the Ecological 
Museum by the architect Isosaki, north of the park; or by contrast, the rural 
villas by the Qi Xin and other architects.

In simple terms, this “acupuncture” at key points in the city provides relief 
from the ills affl icting it. Urban planning based on the model of the mall 
and forecourt is in retreat and urban development is gaining ground; qual-
ity architecture and landscaping are clearly visible in these projects, as is 
attention to the fi nish. 

This raises a crucial issue of scale. The scale of quality projects is 
changing, moving from magnificent but isolated projects in a world still 

31

Tianyi Plaza (MADA s.p.a.m), Ningbo

Yinzhou Park, and one of the "Five Scattered Houses" (Wang Shu), Ningbo Qi Xin, Xixi Wetland Park, Hangzhou
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An air of Beijing
The ground recedes quickly from the window. Our wingtip traces over the 
shimmering scales of the airport dome just below: a four-kilometre com-
plex designed by Norman Foster for the Chinese capital and opened on 
the eve of the Olympic Games. We can make out the torrent of vehicles 
spilling through the tangle of roads, bridges, and freeways that form the 
major arteries to the city centre. Buildings in Beijing’s new business dis-
trict loom here and there, among them the peculiar punctured cube by 
Rem Koolhaas. Nearby, cranes are already hard at work over the gaping 
foundations for the Citic Group’s China Zun Tower, which will eventually 
soar to a record-breaking height of 520 metres. As we slowly bank south-
ward, the mountains bordering the metropolis stand at attention, stalwart 
and impassive, topped by wispy crown of mist.

We skirt the fl at, seemingly inert mass of the historic centre, dark and 
wooded and completely penned in by the tall urban fence clearly de-
lineated by the second ring road. In the centre of this mass shines the 
titanium National Theatre like a drop of mercury, an opus by Paul Andreu. 
Then, the Forbidden City—with its elegant, perfect symmetry and fl ame-
coloured roofs—which establishes the framework for the interlocking 
urban structures so characteristic of Beijing. From this height, how to 
imagine the infi nite minutiae that make up the life of the megalopolis, 
right down to the narrowest hutongs still echoing with the sound of the 
old knife grinders in the street (or QQ instant messaging)…? Our bird’s-
eye view is overlaid with visions of the fi lms shot by the late Jean-Pierre 
Angremy1 in the 1970s, when he fl ew over the ancient capital in a gleaming 
twin-prop: images of a nearly “ideal”2 civic square employing an impecca-
bly orthodox grid, with urban development just beginning to creep beyond 
its original boundaries. 

We fl y over rectangular masses fl anked by blue-roofed industrial ware-
houses in the southern outskirts of the city. The footprint of Muxiyuan, the 
colossal “urban village” of Zheijang textile dealers, comes to view; on this 
scale, seen practically cheek by jowl with the Temple of Heaven, whose 
elegant precincts are clearly visible like a swollen belly to the north. Low-
rise apartment buildings encroach the countryside; Western-style villas 
surround a parched golf course, creating a checkerboard of tiny identical 
plots that replicate into the distance. 

As is the case with other Chinese metropolises, thirty years of economic 
reform has caused the urban space of the capital to sprawl outward from 
the centre in every direction. While at fi rst in a homogenous manner, 
small patches of development are now staining rural areas. A zoning 
system divides metropolitan functions into neat categories: suburban 
housing, high-tech and industrial clusters, commercial zones, university 
districts, etc. Many native Beijing residents have fl ed to the suburbs, no-
tably to the north and east of the city: the well-heeled to smart apart-
ment buildings, others re-housed in zones created to relieve the density 
of the old downtown3.

We gain altitude, and the outline of the Beijing-Tianjin-Tangshan (Jing-
Jin-Tang) urban basin emerges: one of the three coastal “dragon’s heads” 
which were created in early 2000 to boost the national economy, primar-
ily through increased urban development in these areas. Before we disap-
pear into a sea of cloud, we catch a quick glimpse of a chain of artifi cial 
islands in the Gulf of Bohai, reclaimed from the sea by developers to cir-
cumvent government restrictions protecting agricultural coastal reserves 
that had been shattered by urban growth4.

Beijing Capital Airport (Norman Foster) Dongcheng District, Beijing CCTV Headquarters (Rem Koolhaas), Beijing National Center for the Performing Arts (Paul Andreu), Beijing
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exhibitions, including the Urban Best Practice Area (UBPA) Expo, focus-
ing on sustainable urban development. 

From a purely urban point of view, the exposition allowed a whole swath 
of the city normally reserved for port-related industry to be redevel-
oped (over 5km² for the fairgrounds alone, spanning both banks of the 
Huangpu River): riverbanks choked with warehouses, cement works, and 
obsolete shipyards were renovated, whilst still trying to preserve a few 
traces of historical activity on the site (albeit with great diffi culty given 
the speed and scale of the operation). The urban grid mapped onto the 
site was clearly intended so that the plots could be reused after the 
event, the sales of which began as soon as the pavilions were disman-
tled. These new central districts, well served by the subway system (lines 
7 and 8), were gradually redeveloped around a few anchor buildings that 
had been designed to be permanent18.

Spatial acupuncture in the Yangtze Delta
We boarded a pale green Dazhong taxi, where a pleasant driver took 
us full-bore through a forest of buildings on elevated motorway ramps 
perched 50m above the ground, for our meeting with a public works con-
tractor in the Xuhui district. 

Our reception at the meeting was warm from the start, perhaps from the 
unusual nature of the interview: Chinese developers who are principal 
“urban producers”19 are generally never asked about their work. Shortly 
before Expo 2010, this developer was placed in charge of managing an 
urban zone opposite the exposition grounds on the Puxi riverbanks scarred 
by a century of heavy industry: the Shanghai Corniche Park, a public space 
covering several hectares that we would visit several times, sprang up in 
the space of three years and opened just before the start of the Expo. 

A new park in Shanghai: Shanghai Corniche Ancient rails kept for the project Shanghai Corniche

General view on the Corniche, Shanghai
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Motion sickness
“You xie dianbo…”: the voice of the air hostess at the back of the cabin 
comes over the intercom to announce a patch of turbulence. The plane 
jinks, shudders, and then resumes its headlong course. Around us, pas-
sengers are dozing. Most of them are undoubtedly Eastern Chinese busi-
nessmen and women travelling between economic centres. The human 
geography of China translates into more than one billion people concen-
trated on the coastal strip in the East; there, the population is rising, com-
pared to the main regions in the far west like Tibet and Xinjiang, which 
are in decline.5

In 2009, 60% of China’s 621 million recorded urban-dwellers lived in 654 
cities of over 100,000 inhabitants (of which a dozen had in excess of 10 mil-
lion inhabitants); the remaining 40% lived in 19,322 towns of over 10,000 
inhabitants6. In 2011, urban-dwellers accounted for more than half of the 
population of the Middle Kingdom7. Since 1990, 246 new towns have been 
built, with 400 more anticipated by 20208. These estimates herald a com-
plete shakeup of Chinese urban areas: cities are “not just adding new sub-
urbs and business districts; the whole structure of the metropolitan area is 
changing,” observed an American analyst as early as 19999. 

In this climate of transition, urban (if not cultural) identities—hallmarks 
of local areas—are being hastily redefi ned. From north to south, Chinese 
towns are becoming increasingly uniform. The urban planning system, a 
rigid hierarchical structure in its public stakeholders (urban planning com-
missions, project institutions) and highly rationalised in its planning meth-
odology (defi ning land use in terms of functional zones), is closely linked at 
a local level to economic development (land sales to developers allowing 
communities to be self-funding). This means that uniform urban planning 
and architectural standards have been adopted across the country. 

Beijing CBD Guangzhou CBD

Ningbo CBD
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The call for entries to redevelop this 8km of waterfront had gone out in 
2003. The winning design, by a team led by British architect Peter Verity, 
was now spread out for us on the table. The primary gist of the plan was 
simple: provide a contemporary public space that takes into account the 
industrial heritage of the site by preserving rail tracks, depots, mooring 
bollards, freight handling cranes, and so forth. 

The public works contractor explained the context of the project, where 
the open-mindedness of local authorities and the expertise of public de-
velopers were seen as key elements. “International events such as the 
Shanghai Expo boost government investment in the construction of new 
facilities, buildings, and public spaces,” he said. “Our team was entirely 
made up of people with training in urban planning and architecture. We are 
young and interested in new ideas that we would like to apply and carry 
out elsewhere in China. Our manager is relatively open to ideas and in the 
case of Shanghai Corniche, he opted for a foreign architect. Today local 
government is more open to new projects, and teams of developers are 
better trained in terms of conceptual issues. Ideas relating to local urban 
development have matured and improved”.

The effects of a project of this kind in an area can be felt immediately and 
the return on investment is swift: “I have noticed some very positive results 
since the opening of the Shanghai Corniche, which have convinced me 
that the local residents really needed a public space. Before the project 
was completed, they did not even know that the Huangpu River passed 
through the Xuhui district. Now in the summer, the Shanghai Corniche at-
tracts between ten and twenty thousand people every evening. Since the 
park opened, the average price of some accommodation in the area has 
risen to 60,000 Yuan/m², compared to 10,000 Yuan/m² when it went on 
sale. The city council’s investment has pushed up the price of surrounding 

plots, which it would like to sell in the future”.
 
This conversation illustrates a common situation in other cities in the Delta. 
In newly developed urban zones, in tandem with developing residential and 
commercial plots, local authorities are investing heavily in building public 
facilities and parks, squares, and canals—and developers are also being 
encouraged to do likewise. Sometimes these public spaces are developed 
before the surrounding districts have even appeared, as was the case in 
Jinhua, the birthplace of the poet Ai Qing, whose son Ai Weiwei was asked 
to create an “architectural park” in the new town (unfortunately, the park 
now shows signs of advanced deterioration20). These new spaces provide 
“nodes” for a city to be subsequently built around them. Against a back-
drop of greater openness, this trend by local authorities to be receptive to 
highly original ideas naturally offers designers an exceptional opportunity 
to engage with buildings and landscapes. 

This time, our taxi was hurtling toward Jiading, a new pilot town west of 
Shanghai. This development zone is the new playground of Mayor Sun 
Jiwei, who had already demonstrated his architectural sensitivity in 
Qingpu. As we navigated by sight around vast tracts of semi-developed 
land, we came across two adjoining estates that are currently being com-
pleted: Ziqidonglai and Yuanxianghu, located at the heart of a new district 
still under construction. A network of lakes, islands, and canals designed 
according to the natural contours of the site sprawl over dozens of hect-
ares. Relatively subtle modern pavilions punctuate the landscape. A busy 
gardener clearly curious about architecture points out a few buildings and 
tells us the names of their designers—Atelier Deshaus, Scenic Architecture 
Offi ce, Atelier Archmixing, and so on. The Dutch landscaping practices 
NITA (for Yuanxianghu Park) and Sasaki Architects (for Ziqidonglai) coor-
dinated the landscaping. 

Overview of the Yuanxianghu Park, Jiading New Town, ShanghaiXuhui Bridge (MADA s.p.a.m.), Shanghai Jinhua Architectural Park, Jinhua Plan of Yuanxianghu and Ziqidonglai Parks, Jiading New Town, Shanghai
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In reaction to the years of poverty and frustration experienced under Mao, 
citizens of the New China also expect radical changes to some extent. No 
longer can they imagine a life without skyscrapers, urban freeways, and 
building facades emblazoned in multi-coloured neon billboards. Their lives 
have been swept along by the urban dynamic, an instant and reassuring 
indicator of the country’s economic strength. 

Obviously, these issues which are closely linked to redefi nition of iden-
tity, disruption of existing timescales, and novelty are emerging and being 
tackled with varying degrees of subtlety and success. The prefecture of 
Ordos in Inner Mongolia is extremely rich in natural resources (rare miner-
als, natural gas, oil, cashmere wool) and is undoubtedly one of the most 
astonishing examples of urban development pushed to extremes. The new 
administrative centre of Kanbashi (with currently fewer than 100,000 ha-
bitants) was built 35km from the original centre of Dongsheng (800,000 
inhabitants) on land bought for a small fortune from local farmers—who 
themselves became developers—and built in less than a decade. The new 
city brings together a number of monumental architectural curiosities in-
spired by global thinking and fi nely honed syntheses of other designs, all 
laid out along a neoclassical axis. Vast landscapes of lakes, riverbanks, 
and parks have been recreated near a business district and residential 
zone built to the south of the town, appropriately named A Town13, with no 
fewer than one hundred towers of thirty or more storeys sprouting out of 
the ochre sand. The history of the Mongolian people has been updated on 
esplanades and newly developed public areas, which display traditional 
scenes of local traditions and customs frozen in time. Strolling through 
Ordos, you get the very strange impression of experiencing the “year zero” 
of a city devoid of history, where the present fl uctuates according to the 
whims of a colossal urban project planted in the middle of the desert.

A Town, Kangbashi, Ordos

Following pages Ordos

Cultural and political center of Kanbashi, Ordos New public spaces, Kanbashi, Ordos
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As a sort of open-air urban experiment, these events have brushed the 
cement dust off the image of the Chinese city as a permanent con-
struction site and unveiled some major completed projects to the world. 
Urban and architectural feats have undoubtedly played a signifi cant role 
in the publicity process. Major names in international architecture have 
directly or indirectly put their names to highly symbolic projects—includ-
ing the dragon-like Terminal 3 by Norman Foster, the “Bird’s Nest”-like 
National Stadium by Herzog & de Meuron and Ai Weiwei, the Water Cube-
like aquatic centre by PTW in Beijing; and the pebble-shaped-like Opera 
House by Zaha Hadid in Guangzhou.

Chinese and international teams (Arup, Tongji University, Architecture 
Studio, the Chinese Urban Planning Institute) competed in ambitious 
urban development plans for the World Expo 2010 site. An entire raft of 
architects of every nationality designed a riot of pavilions—original, artistic, 
kitsch, chic, graceful, imposing, complex, eco-friendly, subtle, fantastic...17 
In an era of globalised media, never before—from the fi rst international 
expositions in the 19th century to the present day—had architecture pro-
moted images of sensational dream cities based on the theme of health 
and entertainment with such energy.

Obviously the aim of World Expo 2010 was to go far beyond purely formal 
issues. A world fair has a fi nite existence and architecture is temporary 
in this type of setting. In Shanghai, the city itself and its many challenges 
were addressed. Expo 2010 was aimed primarily at Chinese visitors from 
every province, of whom 73 million were recorded within the space of 
six months! The event was organised at the highest level in the city and 
broadcast on screens throughout the country, proselytising the impor-
tance of urban development in China to its own population. For the fi rst 
time, the theme “The City” was chosen and picked up on by a number of 

the whole megalopolis. They dance and shimmer over Puxi, the historic 
Shanghai waterfront. As seen in the 2008 exhibition in Paris, Dans la ville 
chinoise16 [In the Chinese City] , Shanghai is a city inherited from the 19th 
century whose facades, sensual shapes, old banks on the Bund, and pres-
tigious new towers make it an utterly captivating place. Its effi ciency and 
its determination to boast all the assets of a world-class city are equally 
appealing—and impressive.

Under the grey mass of bridges and fl yovers at the terminal, a remarkably 
well-organised queue of taxis carries a steady stream of passengers off 
towards the city centre. The international airport was completely rebuilt 
prior to the start of World Expo 2010 to become the world’s fi rst multi-
modal transport platform incorporating urban (bus and subway), road, rail, 
and air networks, plus a hub developing the entire region west of Shanghai 
with the creation of administrative areas, shops, offi ces, and housing as-
sociated with the airport.

Prestigious major events (dashijian) organised in China in the fi rst decade 
of the 21st century have had the benefi t of boosting the urban devel-
opment of host cities at a hitherto unprecedented rate and giving them 
fi rst priority in the local urban development plans. International events in 
Shanghai (World Expo 2010), Beijing (2008 Olympic Games), Guangzhou 
(2010 Asian Games), Nanjing (2008 World Urban Forum, 2014 Youth 
Olympics), and events in many other cities like Qingdao and Jinan have 
transformed the course of their histories and driven change: construction 
of new facilities (for sport, culture, and tourism), modernisation of trans-
port (roads, airports, rail and subway lines, buses), development of public 
and green spaces, closure or relocation of factories, repairs to historic 
monuments and facades in historical districts, and the relocation of some 
residents from the city centre to the suburbs.

Overview of the 2010 Expo site, Shanghai Overview of 2008 Olympic Games site, Beijing The "Bird Nest", BeijingBritish Pavilion, Expo site, Shanghai
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Pékin, métamorphose d’une ville 

impériale, Ed. Torres

甪

CBD
Acronym for Central Business District. These are business districts out-
side the city centre in which local councils are investing on a massive 
scale, launching international invitations to tender, and making decisions 
about projects as a whole and about some of the key projects established 
in the zone. A CBD brings together fi nance, commercial and information 
centres, as well as offi ces, hotels and housing, etc.

Conurbation
A huge metropolitan area comprising towns and suburbs that have merged.

Dashijian
Literally, “major events”. A reference to prestigious events on an interna-
tional scale such as the Olympic Games, the World Expo, and the Asian 
Games.

Gaotie & Dongche
Chinese intercity express train services (with regional and provincial cove-
rage) equivalent to the French TGV high-speed train. Dongche refers to 
trains which travel at less than 300 km/h, Gaotie refers to those which 
can reach speeds in excess of 300 km/h. Unlike other nation-continents, 
China has invested heavily in rail transport in the last ten years.

Hukou
A form of registration record issued at birth. Introduced by Mao in the late 
1950s, this system of population control records the social origin of every 
Chinese person, and in particular whether they are from a rural or urban 
area. For many years, hukou impinged on the mobility of citizens. However, 
the market economy has forced the authorities to make the system slightly 
more fl exible, without actually abolishing it. Today, many in the media and 
Chinese specialists denounce hukou, as it increases the rift between 
urban residents and newcomers to the city from rural areas. Holders of 
rural hukou do not have the same social welfare entitlement as urban 
hukou holders, such as access to education, healthcare, employment, etc.

Hutong
A word of Mongolian origin, meaning “well” and describing an alley. Towns 
in the North of China were organised according to an elaborate urban 
grid plan, of which the historic centre of Beijing offers a perfect example. 
The streets are arranged orthogonally from north to south and from east 
to west following a dense mesh of large, regular arterial routes and nar-
rower alleys (hutong) between 3 and 9 metres wide, serving houses with 
square courtyards (siheyuan). In Beijing, from 4,000 hutongs recorded in 
the 1980, only 1,500 survive today (source: Pékin, métamorphose d’une 
ville impériale, Ed. Torres). The demolitions peaked in the late 1990s and 
early twenty-fi rst century. In Beijing, they are technically protected by a 
plan that aims to exploit their tourist potential. 

Kaifa qu
Literally, “development zone”. This term designates zones under construc-
tion on the outskirts of Chinese cities that bring together high-tech clus-
ters and overseas companies, etc.

QQ
An instant messaging service based on MSN (Hotmail)-like technology, 
which is extremely popular with Chinese Internet users. 

City Master Plan
In China, the master plan of a city (zongti guihua) defi nes the major themes 
of the urban development in a town. It is a legal and operational planning 
tool established by the local council and local authorities over a timescale 
of between 15 and 20 years. 

Urban Grid
The origins of the grid plan go back to ancient times ranging from an-
cient Roman towns to imperial Chinese towns, but it was during the 18th 
and 19th centuries that this type of urban development experienced a 
boom, especially in the United States. The standardised division of the 
street system created regular blocks of houses and shops. China is now 
experiencing the mega-block phenomenon: a block can easily cover an 
area of 400 metres by 400 metres, which signifi cantly increases land use. 
Although the grid facilitates rapid urban development, it is often at odds 
with the natural fl ow through areas.

“Water Towns”/ Shuixiang
“The Jiangnan ‘water towns’ (on the lower reaches of the Yangtze river), 
of which the largest are Suzhou, Hangzhou, and Ningbo, developed very 
early due to a network of canals which facilitated cultural and trade links. 
Several hundred towns and villages are built on this model. […] We have 
identifi ed a certain number of towns which must be protected as a priority 
[:] Luzhi, Tongli, Zhouzhuang, Xitang, Nanxun, Wuzhen […] In the ‘water 
towns’ there are rows of terraced houses along the watercourses and each 
town has its own special features.” (Source: Professor Ruan Yisan, “La 
mise en valeur du patrimoine urbain en Chine”, lecture transcribed in Ville 
et patrimoines en Chine, Ed. Cité de l’architecture et du patrimoine, 2012).

Weibo
A social network, the Chinese equivalent of Twitter. Weibo means“microblog” 
in Chinese. The most popular microblogging site in China is Sina Weibo. 
The number of microbloggers has allegedly reached 300 million users, 
30% of whom log on at least once a day. 

(source: www.them.pro).
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Using the word “Urbanism” also includes human and social sciences, re-
search, and investigation in a given area—in contrast to the political con-
cept enshrined in the notion of “urban planning”. In semantic terms, the 
Chinese language does not have an equivalent for the term “urbanism”, 
which could be translated as dushi zhuyi—except that this is never used. 
The expression chengshi guihua, the Chinese transcription of “urban plan-
ning” is used in China. Perhaps this is why Urbanus, a dynamic new archi-
tecture and urban development fi rm based in Shenzhen chose the slightly 
provocative Chinese name Dushi Shijian to introduce the notion or neces-
sity of “engaging with the city” to design projects.

We are going to Shenzhen for two reasons. The fi rst is to speak to the 
founders of Urbanus—Wang Hui, Liu Xiaodu, Meng Yan—and to visit 
some of their projects. Urbanus may not be the only interesting players in 
Shenzhen (we could also cite Aube, Steven Holl, OMA, and so on), but they 
are a unique part of the local landscape. The fi rm has established itself as 
the main initiator and passionate advocate of “humanistic urbanity”, which 
it has applied to Shenzhen with great fl air. Combining careful research and 
innovation relating to the city, urban projects and public spaces, a com-
mercial strategy and a consultancy role with local authorities, the practice 
is the alter ego of its favourite city: it addresses global issues by inventing 
very local solutions. 

Projects in Shenzhen carried out by Urbanus are perfectly pitched in terms 
of scale and impressive in terms of analysis: a split-level “marriage centre” 
in a new park; a bamboo grove inserted between two arterial routes close 
to the administrative centre; an industrial brownfi eld site redeveloped into 
a vibrant arts centre called OCT (Overseas Chinese Town, the name of a 
well-known Hong Kong developer); urban villages (perhaps the city’s only 
heritage site) enhanced after long-term research; a square and cultural 

Dafen Art Museum (Urbanus), ShenzhenOCT Loft (Urbanus), Shenzhen OCT Loft (Urbanus), Shenzhen Roofs of Dafen Art Museum (Urbanus), Shenzhen

centre in Luohu, with a terrace open to tango dancers from neighbouring 
buildings even when the centre is closed; and a competition in Qianhai 
Harbour District to promote work and ideas from talented young prac-
tices such as Archiplein from Shanghai. The architecture and urban plan-
ning practice is carrying out practical experiments here where man, city 
dweller, and new arrivals to the city who fl ock to Shenzhen in hordes are 
all the central focus of the project process. 

However, this is not the only aspect of 21st century city planning. The 
second reason for our visit is the Shenzhen and Hong Kong Bi-city 
Biennale of Urbanism/Architecture, which began in 2004 and offers a 
uniquely broad vista of ideas about the City. Every two years, the munici-
pality of Shenzhen and the OCT cultural centre are involved in this infor-
mation and thought-provoking dialogue campaign, open to the general 
public. The Chinese curators (Yung Ho Chang, Ma Qingyun, Ou Ning) and 
the international curator (Terence Riley) have over the years presented a 
series of discussions and exhibitions combining architecture, urban plan-
ning, and development with themes relating to art, sociology, geography, 
the environment, and culture—all of which also shape cities. Thus, the 
city’s high-speed growth is matched by intellectual, democratic, and sus-
tainable growth as well. 

It is quite clear that this thinking on urban planning issues in Shenzhen, 
associated with the concrete implementation of new ideas on the ground 
with the involvement of key local stakeholders, is a pioneering approach in 
Eastern China, which is one step ahead of Shanghai, and two steps ahead 
of Beijing. An hour prior to landing, “ ...You xie dianbo”: the air hostess 
announces another patch of turbulence. The plane jinks, shudders, and 
resumes its headlong course...
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Siheyuan refurbishment in the Hutong, (Archiplein with Sinapolis), Beijing

î

1 Writer, member of the Académie française, and sinologist (1937-2010).
2 The ideal planning model was fi rst used to plan Chang’an (now Xi’an), prior to 
infl uencing the urban development of several major Chinese cities such as Beijing.
3 Measures imposed by the 2004 Urban Development Programme (to meet a target 
of fewer than 1 million people).
4 cf. “Zhu Yishi, la folie des îles artifi cielles, Xin Shiji Zhoukan”, in Courrier 
International, October 20, 2011.
5 Results of the 6th national census, People’s Daily, 2011.
6 Report by the World Bank on urban planning for small and medium Chinese towns: 
“China Small and Medium Towns Overview”. The word “townization” is used in China 
rather than “urbanization”, as the Chinese government is now focusing on developing 
small towns as the disparity between the number of inhabitants in these small towns 
(zhen), and towns with over 100,000 habitants (shi) is too great.
7 Offi cial fi gures for 2011 show a fi gure of 51.27% of urban dwellers (compared to 
just 19% in 1978), but some China specialists are concerned by these “soaring sta-
tistics” as they believe that the actual number of urban dwellers takes into account 
permanent residents who do not hold urban registration (hukou), and is thus not 
socially viable. Only holders of urban hukou are entitled to welfare benefi ts such as 
access to education for their children, healthcare and employment. See the excel-
lent article in the journal Caijing: “Putting an end to soaring statistics”, January 29, 
2012.
8 Connexions, The China Review, 2010.
9 R. McLemore, 1999.
10 62 km² and 78 km², respectively.
11 Lecture by several renowned architects streamed on Weibo in May 2012 (when 
the Pritzker Architecture Prize was awarded to Wang Shu). “Beijing Architecture 
Forum – Prize-winners Discuss Architecture”, May 24, 2012, Ikuku.cn
12 Zhang Chuanwen, interview with Professor Zhang Song (Tongji University), China 
Urban Disease (I & II), Southern Metropolis, May 9, 2010, Chinadialogue.net. “The 
difference between Japan and China is that the Chinese consider things visually—
since reform and opening up, China’s metaphorical path has widened, and so roads 
in cities have to be wider, too.” And, “There is a misconception that bigger cities are 
better cities.” 
13 Phonetic transcription of the Sino-Mongolian name “ ”
14 Professor Ruan Yisan, a renowned Chinese heritage expert, recorded 150 in 
the 1970s; there are approximately a dozen left currently (including Tongli and 
Zhujiajiao).
15 The nine new towns which have been developed around Shanghai are part of a 
plan to ease the concentration in the town centre in favour of suburban and rural 
areas which are undergoing urban development. In a recent article, French geogra-
pher Thierry Sanjuan presented these new towns as “showcases for the urban and 
cosmopolitan modernisation of Shanghai. They largely combine an old legacy urban 
fabric […] with a new town with urban residential blocks, with each town being pro-
moted on the image of a model of foreign architecture […]”
16 Curators Frédéric Edelmann, Françoise Ged. Co-production Cité de l’architecture 
et du patrimoine/ Centre de Culture Contemporania de Barcelona.
17 cf. “Future Architecture, Shanghai Expo 2010”, published by the Zhejiang Press.
18 Cultural Centre, Chinese Pavilion, Central Axis, UBPA, etc.
19 Jérémie Descamps, interview with urban planner Qi Qun, April 2012, Shanghai.
20 The park is made up of 17 architectural modules designed by international and 
Chinese architects including Wang Shu, Liu Jiakun, Ai Weiwei, and Herzog & de 
Meuron.
21 The city of Shanghai would have no fewer than 14 million m² of vacant industrial 
lots.
22 On this topic, a remarkable book of photographs, Living in China’s Shenzhen – a 
city under reform and opening-up (China Photographic Publishing House) by Yu 
Haibo, retraces the epic history of urban and social change in Shenzhen. The title 
of the preface by Wang Luxiang challenges us to “take this city seriously and those 
seeking dreams here as well.”
23 On this topic, see the research carried by Urbanus, summarised in Village/City 
(Ed. CEPP).
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which has been made pedestrian-only, while the banks of West Lake have 
been redeveloped in a more traditional style by Tongji University. 

This collection of projects restores meaning to these spaces and gives 
shape to a new urban history. 

The temptations of urbanism
Calling all passengers for fl ight CZ3558 to make their way to Gate 52… 
After a three-hour delay due to air traffi c “control”, a ragtag, nervous 
queue forms in front of the desk. The beep of the digital ticket scanner 
rings out through the antiseptic departure lounge. The last leg of our 
journey is taking us southeast to the third “dragon’s head” of China. In a 
few moments, the plane rises from the tarmac and wings its way towards 
Shenzhen.

This new city is diffi cult to defi ne22. A pure product of the economic re-
forms instigated under Deng Xiaoping—whose journey to the south gave 
rise to the famous phrase, “Enrich yourselves! ”—Shenzhen either attracts 
or repels completely, without any half-measures. There are one million of-
fi cially registered residents (holders of a local hukou), but in fact the city 
has 10 million additional economic migrants, either in the form of manual 
or white-collar labourers from all over China lured by work and business 
opportunities. Far from the political capital, this foremost booming Special 
Economic Zone located at the gateway to Hong Kong (and whose popula-
tion has an average age of 35 years) is a southern megalopolis that bears 
all the hallmarks of the dynamism of a country in the clutches of change. 
As a planned city, built quickly over 30 years on the footprint of a few ex-
isting municipalities (Xincun)23, perhaps it is also paradoxically the area 
where China has carried out the most open-minded urbanism. 

under construction, to the city itself. Shanghai, Hangzhou, and Ningbo 
are in the vanguard of this new urban “factory”. Countless projects in the 
region demonstrate the signs of this positive shift. It can be seen on the 
one hand in suburban zones such as the new towns around Shanghai, 
Qingpu, and Jiading at the forefront; or in the new Ningbo CBD, the 
high-tech cluster in Nanjing, the urban parks mentioned above, and 
dense residential zones south of Hangzhou. Contemporary designers, 
notably new Chinese architects (e.g., Deshaus, Ma Qingyun) are being 
invited to operate on a neighbourhood scale rather than an individual 
edifice scale. 

On the other hand, in dense city areas—especially centres with a layout 
inherited from the 19th century and the industrial era connected to the 
merchant marine and shipbuilding—some interesting conservation and 
brownfi eld redevelopment21 projects and efforts to reclaim riverbanks 
formerly devoted to inland shipping have been completed in the last few 
years. In Shanghai we can cite a section of the southern bank of the 
Suzhou River, which has been redeveloped by the Sino-Australian team at 
BAU; south of the Bund, the Shilipu Dock Redevelopment Project (South 
Dock) is a former merchant marine hub dating back 150 years; and the 
Shangtex Group warehouses on the Huangpu River have been redevel-
oped into a fashion centre by the French practice Arte Charpentier. In 
Ningbo, the Old Bund, with its former concessions, has been revisited by 
the Shanghai architecture practice MADA s.p.a.m., and opposite it tower 
the chimneys of the Book City (Ningbo Shucheng), inaugurated in 2011 
and designed by a German practice that espouses preserving and mod-
ernising existing industrial buildings. In a different register in Hangzhou, 
Wang Shu and the China Academy of Arts have developed a surprising 
and incongruous project combining the preservation of the vernacular 
heritage of the city with contemporary buildings along Zhongshan Avenue, 

Suzhou Creek New Park (BAU), Suzhou Book City (Winking-Froch Architekten BDA), Ningbo Zhongshan Street (Wang Shu), Hangzhou Administrative and Financial Center, Shenzhen
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https://j-d.haus/projets/made-by-chinese/


Pékin sans 
transition
 
Webdoc de Victoria 
Jonathan et Emilien 
Guillerme, avec 
Thomas Sauvin et 
Jérémie Descamps, 
France Culture, 
2013
Le projet consistait à 
retrouver les lieux, tantôt 
connus ou anonymes, de ces 
sept photographies prises à 
Pékin dans les années 1980 et 
retrouvées dans des poubelles 
de la capitale (collection 
Silvermine), d’en dresser le 
portrait visuel et sonore deux 
décennies plus tard, sur le 
principe d’un «avant-après». Lien

Crédits France Culture

https://j-d.haus/projets/webdoc-pekin-sans-transition/


Dans la ville 
chinoise &
Positions
 
Expositions et 
catalogues, Cité 
de l’architecture 
et du patrimoine, 
CCCB, assistance 
commissariat, 
production et 
coordination générale, 
écriture, 2006-2008
Avec comme postulat l’émergence 
de ruptures ou la persistance 
de continuités dans l’édification 
spatiale, urbaine et architecturale 
chinoise, Dans la ville chinoise & 
Positions sont deux expositions 
majeures, accompagnées de deux 
ouvrages de référence, organisées 
par la Cité de l’architecture et du 
patrimoine et le CCCB en 2008 à 
Paris et Barcelone (commissariat 
Frédéric Edelmann et Françoise 
Ged). LienCrédits Cité de l’architecture et du patrimoine, CCCB, Actar

https://j-d.haus/projets/dans-la-ville-chinoise-exposition/


Descamps J., « Deshaus : être architecte en Chine aujourd’hui », D’architectures, 2014. Lien : 
https://www.darchitectures.com/deshaus-etre-architecte-en-chine-aujourdhui-a2100.html

Descamps J., Jacquier F., Leroux M., « La Chine : un héritage culturel en chantier », 
L’Architecture D’Aujourd’hui, 2011. Lien : https://j-d.haus/projets/larchitecture-daujourdhui-
aa-article/

Descamps J., « Villes chinoises et modernité, vers la reconnaissance de l’histoire urbaine ? », 
Monde chinois, ESKA, 2010. Lien : https://urls.fr/euI2XR

Entretien radio et presse académique et spécialisée
Cheval J., « Doctorats en cours : Céline De Mil et Jérémie Descamps », Radio Anthropocène, 
2022. Lien : https://www.sondekla.com/user/event/12931

Liu L., « Pratique locale et réflexion sur les études urbaines chinoises », Beijing Planning 
Review, 2018. Lien : https://mall.cnki.net/magazine/Article/GHJS201706037.htm 

Tao S., « Negociation Process in Renovating Beijing Dazayuan », Urban China, 2015. Lien : 
http://hdd-group.com/uploads/2017/05/181100203218.pdf

Sridi N., « Les «années folles» de l’urbanisation », Le Temps de la Chine, Felix Torres Editeurs, 
2013. Lien : https://www.citedelarchitecture.fr/sites/default/files/documents/2017-11/
letempsdelachine.pdf

Garrigue A., « La fabrication de la ville », Connexions - Chambre de Commerce et d’Industrie 
France Chine, 2010. Lien : https://urls.fr/TbwC94

Garrigue A., « Portrait d’une génération d’architectes designers », Connexions - CCI France 
Chine, 2010. Lien: https://urls.fr/5laDLI 

Article de presse grand public
Descamps J., « J’aide les habitants de Pékin à réhabiliter les dazayuan » (zh), New York 
Times, 2015. Lien : https://cn.nytimes.com/lifestyle/20150423/tc23dazayuan/

Edelmann F. (avec J. Descamps à Hangzhou), « Un Chinois entre au panthéon de l’architecture 
», Le Monde, 2012. Lien : https://urls.fr/2yL0Vo

Entretien radio et presse grand public
Belguith S., « O. Moalla et J. Descamps: «Impressions d’Espaces» est un projet hybride art-
science autour des portes des médinas de Tunis, Sfax et Sousse qui a nourri l’idée du «Livre 
des Portes» (Interview) », Tunisie Afrique Presse, 2024. Lien : https://www.tap.info.tn/fr/
Portail-à-la-Une-FR-top/18250493-o-moalla-et 

Drissi A, « «Impressions d’Espaces»: À la croisée des seuils et des mémoires urbaines », 
La Presse, 2024. Lien: https://lapresse.tn/2024/12/30/impressions-despaces-a-la-croisee-
des-seuils-et-des-memoires-urbaines/ 

Catton M., « Les villes chinoises face aux catastrophes climatiques », avec J. Descamps et 
M. Leroux, France Culture, 2023. Lien : https://j-d.haus/projets/france-culture/

Hebding F., « Stamala Hop Hop Hope Ukraine #2 », avec A. BdF, J. Descamps et P. Fraenkel, 
Radio MNE, 2023. Lien : https://soundcloud.com/mne_show/20230322-stamala-hop-hop-
hope-ukraine?utm_source=clipboard&utm_medium=text&utm_campaign=social_sharing

Aramu N., « La Storia - Lishi », programmation musicale de J. Descamps, Radio MNE, 2020. 
Lien : https://www.mixcloud.com/radio-mne/la-storia-历史/

Thibaud H., « En Chine, le défi des écocités fantômes », Le Monde, 2016. Lien : https://urlz.
fr/tHak

Jonathan V., Ters C., Champ libre (2/4) : « Pékin Destruction Construction », Sur les Docks, 
France Culture, 2013. Lien : urlr.me/renNBK

Lagarde S., « Chine : Mon été au centre commercial », Encres de Chine, RFI, 2013. Lien : 
http://chine.blogs.rfi.fr/article/2013/08/09/chine-mon-ete-au-centre-commercial.html

Simon C., « Les poches vides du touriste chinois », Le Monde, 2005. Lien : https://www.

Livre : ouvrage, préface, chapitre, article, coordination ed.
Descamps J. et al., « Chine, construire l’héritage en ville », in Chazalon R. et al., Chine, 
construire l’héritage, Université de Saint-Etienne, 2019, 320 p. (Restitution de table ronde). 
Lien: https://urls.fr/rPERae

Descamps J., « Beijing 2035 : décryptage d’une métropolisation étatique accélérée », in 
Les villes changent le monde, Les Cahiers de l’Institut Paris Région Nº 176, 2019, 192 p. Lien : 
https://j-d.haus/projets/les-cahiers-institut-paris-region-article/

Descamps J., « Si semblables, si uniques », in Jazzberry Blue, MAPS, Le Chineur Editions, 
2016. (Préface). Lien : https://j-d.haus/projets/maps-preface/

Edelmann F., Descamps J., Franco T., Made by Chinese : Architecture - Voyage, Rebirth, 
Galerie Enrico Navarra, 2014, 304 p. et 400 p. Lien : https://j-d.haus/projets/made-by-
chinese/

Ged F., Marinos A. (dir.), Villes et patrimoines en Chine, Cité de l’architecture et du 
patrimoine, 2012, 112 p. (coordination éditoriale). Lien : urlr.me/nMSYqP

Descamps J., « Promenons-nous dans les villes... », in Hubert B. J. (dir.), Architectures/
Mutations, Ensapm-Cité de l’architecture et du patrimoine, 2012, 234 p. Lien : https://urls.
fr/kpiP02 

Edelmann F., Ged F., Descamps J., Positions, portrait d’une nouvelle génération d’architectes 
chinois, Actar, 2008, 224 p. Lien : https://www.citedelarchitecture.fr/fr/publication/
positions

Hubert B. J., Vincent P., Xu W. (dir.), Architecture Scripturale, Ensapm, Université Tsinghua, 
2004, 87 p. (coordination éditoriale, traduction). Lien : https://urlz.fr/tHcT 

Dossier : synthèse, numéro spécial, coordination éditoriale
Gay C., Landriève S., Desjeux D., Mobil’Homme, Sinapolis, Mobilité en Chine : 50 ans 
d’accélération vus par les Chinois, Forum Vies Mobiles, 2017, 48 p. Lien : urlr.me/RUD75g

« Reinventing Paris », « Urbanitis Forum » (zh), UED Magazine, 2017 (coordination éditoriale). 
Lien : https://urls.fr/gOIfKq

Si l’Ile-de-France m’était contée : Futurs possibles (zh), Conseil Régional d’Ile-de-France, 
2010, 72 p. (traduction). Lien : urlr.me/udfKRq

Des quartiers historiques pour tous, une approche sociale et humaine pour une revitalisation 
durable (zh), Unesco, 2008, 19 p. (coordination éditoriale, traduction). Lien : urlr.me/dTY7pu

Revue spécialisée en ligne
Fondateur et rédacteur en chef de « Modu Magazine » porté par Sinapolis, première revue 
en ligne anglophone dédiée à l’urbain chinois contemporain (études croisées urbaines et 
chinoises). 

Subventions du Programme d’Aide à la Publication (PAP) Fu Lei du secteur Livres et débats 
d’idées et du secteur de Coopération technique de l’Ambassade de France en Chine (2015-
2021, 23 K€). INPI N° 442908

Modumag en chiffres : plus de 500 articles publiés entre 2015 et 2021, une cinquantaine de 
contributeurs internationaux, lettre d’information bimestrielle envoyée à un réseau de 3000 
souscripteurs, dont 400 organismes français opérants directement ou indirectement en 
Chine. Revue mentionnée dans la revue de presse du CNRS et suivie par les universitaires 
nord-américains. Lien : www.modumag.com

Article de revue académique et spécialisée
Descamps J., « Pour des scénographies du savoir. Conversation avec Michel Lussault, 
géographe », in Habiter le Flux, LEAP, 2024. Lien : https://urls.fr/_2kvVS

Descamps J., « Du conflit à l’institutionnalisation, le participatif comme nouvelle pratique 
urbaine à Pékin », Tous urbains, Nº 27-28, PUF, 2019. Lien : https://doi.org/10.3917/
tu.027.0076

Publications & conférences
lemonde.fr/a-la-une/article/2005/11/17/les-poches-vides-du-touriste-chinois_711265_3208.
html

Simon C., « Comment Lognes est devenue la première ville asiatique de France », Le Monde, 
2005. Lien : https://urls.fr/sTuqhd

Colloque, forum, rencontre
30 ans de l’Agence d’urbanisme de la région mulhousienne, programmation et animation 
des débats avec les élus (députés, président de région, présidents d’agglomération, maires), 
exposition avec la Fondation F. Schneider, 2022

Mulhouse, fabrique de la ville du réel, programmation et coordination d’un colloque avec 
élus, architectes, universitaires français, suisses et allemands, pour la Ville de Mulhouse, 
2019. Lien : https://j-d.haus/projets/ville-du-reel/

Urbanitis, programmation et coordination d’un forum avec le Centre franco-chinois de 
recherche en sciences sociales de l’Université Tsinghua, l’IF Chine, Pékin, Fonds d’Alembert 
2016. Lien : https://j-d.haus/projets/urbanitis-forum/

Ville Alternative, programmation et coordination d’un cycle de conférences et débats d’idées 
avec l’Institut Français de Chine, à UCCA Pékin et Université Normale de Hangzhou, Fonds 
d’Alembert 2012. Lien : urlr.me/4WM6NA

Rencontres de Shanghai, coordination d’un forum pour 500 professionnels français et 
chinois, Obervatoire de l’architecture de la Chine contemporaine, Cité de l’architecture et du 
patrimoine, Université Tongji, Shanghai, 2005

Conférence, table ronde
Micromobilisation as a tactic to protect the historical center of Beijing, séminaire Cities 
of Tomorrow, Oxford, 2021 (annulé en raison du Covid). Lien : https://www.facebook.com/
CitiesofTomorrowSeminars/

Habiter le monde, table ronde dans le cadre de l’exposition de Sabine Delcour New Way 
of Living, Vieille Eglise, Mérignac, 2021 (annulé en raison du Covid). Lien : https://www.
merignac.com/new-way-living-sabine-delcour

La construction en terre crue, table ronde avec Matthieu Fucks, Ibrahim Ihab, Matthias 
Knoblauch, Lucie Weber, Journées Européennes de l’Architecture (JEA), Motoco, 2020

Mobilité en Chine : 50 ans d’accélération vus par les Chinois, table ronde avec Sylvie 
Landriève et Thomas Sauvin, Cité de l’architecture et du patrimoine, 2019. Lien : urlr.me/
wP4SN2

Co-urbanisme et protection du patrimoine en Chine, le cas de Pékin, conférence à l’Université 
de Tianjin, 2018. Lien : https://j-d.haus/projets/universite-de-tianjin-conference/

Image/Cité – Autour d’Arthur Crestani et Sabine Delcour, table ronde avec A. Crestani, S. 
Delcour, N. Giraudeau, Cité de l’architecture et du patrimoine, 2018. Lien : https://www.
citedelarchitecture.fr/fr/video/autour-darthur-crestani-de-sabine-delcour

Chine, construire l’héritage en ville, table ronde avec J. Cheval, M. Lussault, Wu Shabing, 
Archipel, Lyon, 2018

Urbanisme participatif à Pékin, conférence pour l’association franco-Chinoise du 
Développement urbain durable, Paris, 2018

JO et évolutions urbaines, Séoul 1988 / Pékin 2008, table ronde avec A. Delissen et V. 
Gélezeau (EHESS), Cité de l’architecture et du patrimoine, 2017

Urbanisme participatif à Pékin, série de conférences, ateliers, tables rondes pour la revue 
UED, l’EPFL, Institut Français, Universités chinoises, Pékin, 2014-2015

Chine : pour une urbanité durable. Quels acteurs, pour quelle qualité d’espace en Chine 
contemporaine ?, conférence pour l’EPFL, Shanghai, 2013

Park(ing) Day, animation des débats dans l’espace public, avec l’eurodéputé Karima Delli, des 
élus parisiens et Dédale, Paris, 2013

https://www.darchitectures.com/deshaus-etre-architecte-en-chine-aujourdhui-a2100.html 
https://j-d.haus/projets/larchitecture-daujourdhui-aa-article/
https://j-d.haus/projets/larchitecture-daujourdhui-aa-article/
https://urls.fr/euI2XR
http://www.sondekla.com/user/event/12931
https://mall.cnki.net/magazine/Article/GHJS201706037.htm
http://hdd-group.com/uploads/2017/05/181100203218.pdf 
https://www.citedelarchitecture.fr/sites/default/files/documents/2017-11/letempsdelachine.pdf 
https://www.citedelarchitecture.fr/sites/default/files/documents/2017-11/letempsdelachine.pdf 
https://urls.fr/TbwC94
https://urls.fr/5laDLI
https://cn.nytimes.com/lifestyle/20150423/tc23dazayuan/ 
https://urls.fr/2yL0Vo
https://www.tap.info.tn/fr/Portail-à-la-Une-FR-top/18250493-o-moalla-et 
https://www.tap.info.tn/fr/Portail-à-la-Une-FR-top/18250493-o-moalla-et 
https://lapresse.tn/2024/12/30/impressions-despaces-a-la-croisee-des-seuils-et-des-memoires-urbaines
https://lapresse.tn/2024/12/30/impressions-despaces-a-la-croisee-des-seuils-et-des-memoires-urbaines
https://j-d.haus/projets/france-culture/
https://urlz.fr/tHba 
https://www.mixcloud.com/radio-mne/la-storia-历史/ 
https://urlz.fr/tHak
https://urlz.fr/tHak
http://urlr.me/renNBK
http://chine.blogs.rfi.fr/article/2013/08/09/chine-mon-ete-au-centre-commercial.html 
https://www.lemonde.fr/a-la-une/article/2005/11/17/les-poches-vides-du-touriste-chinois_711265_3208.
https://urls.fr/rPERae 
https://j-d.haus/projets/les-cahiers-institut-paris-region-article/ 
https://j-d.haus/projets/maps-preface/ 
https://j-d.haus/projets/made-by-chinese/ 
https://j-d.haus/projets/made-by-chinese/ 
http://urlr.me/nMSYqP
https://urls.fr/kpiP02 
https://urls.fr/kpiP02 
https://www.citedelarchitecture.fr/fr/publication/positions
https://www.citedelarchitecture.fr/fr/publication/positions
https://urlz.fr/tHcT
http://urlr.me/RUD75g
https://urls.fr/gOIfKq
http://urlr.me/udfKRq
http://urlr.me/dTY7pu
https://www.modumag.com
https://urls.fr/_2kvVS
https://doi.org/10.3917/tu.027.0076
https://doi.org/10.3917/tu.027.0076
https://www.lemonde.fr/a-la-une/article/2005/11/17/les-poches-vides-du-touriste-chinois_711265_3208.
https://www.lemonde.fr/a-la-une/article/2005/11/17/les-poches-vides-du-touriste-chinois_711265_3208.
http://urlr.me/byHJxe 
https://j-d.haus/projets/ville-du-reel/ 
https://j-d.haus/projets/urbanitis-forum/
http://urlr.me/4WM6NA
https://www.facebook.com/CitiesofTomorrowSeminars/ 
https://www.facebook.com/CitiesofTomorrowSeminars/ 
https://www.merignac.com/new-way-living-sabine-delcour
https://www.merignac.com/new-way-living-sabine-delcour
http://urlr.me/wP4SN2
http://urlr.me/wP4SN2
https://j-d.haus/projets/universite-de-tianjin-conference/
https://www.citedelarchitecture.fr/fr/video/autour-darthur-crestani-de-sabine-delcour 
https://www.citedelarchitecture.fr/fr/video/autour-darthur-crestani-de-sabine-delcour 
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